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Saturday November 23, 2002 
Victoria College Chapel 


Choral Music on Campus 
presents 


University Women’s Chorus 


Robert Cooper, conductor 
Mia Bach, accompanist 


When Music Sounds Ruth Watson Henderson 


Dominica II Post Pascha (from Three Motets) Felix Mendelssohn 
Coro Surrexit Pastor Bonis 
Duet Tulerunt Dominum 
Coro Surrexit Christus 


Heycoka Te Deum James MacMillian 


Salve Regina Ramona Luengen 
Annick Santschi, soloist 


Magnificat Z. Randall Stroope 
Kristen Mueller, soloist 


- INTERMISSION - 


Three Choral Songs, Op. 15 Sergei Rachmaninoff 
Nochka (Night) 
Angel (The Angel) 
Slava Narodu (Glory To Our People) 


Gesange fur Frauenchor op.17 Johannes Brahms 
Es tont ein voller Harfenklang (Harp notes ring forth—Ruperti) 
Komm herbei, komm herbei, Tod! (Come away, come away, Death!— _Shakespeare) 
Gesang aus ‘Fingal’ (Song From ‘Fingal’—Ossian) 

Spinning Chorus (from Der Fliegende Hollander) Richard Wagner 

Witches’ Chorus (From Macbeth) Giuseppe Verdi 


It was a Lover and his Lass Berthold Carriere & John Rutter 


Programme Notes and Texts 


Magnificat (Z. Randall Stroope) 

The Magnificat is the Blessed Virgin 
Mary’s song of rejoicing and is 
interpreted as a personal expression of joy 
and thanksgiving at the fulfilment of 
God’s promise of redemption. This 
exuberant setting of the Canticle of Mary 
by American composer Randall Stroope 
calls for piano four-hands, soprano solo 
and four-part treble chorus. 


Dominica II Post Pascha 

(Felix Mendelssohn) 

Written by Mendelssohn at the age of 21, 
this motet for Female chorus and organ is 
one of a set of three which he wrote in 
December of 1830 while living in Berlin. 
Already familiar with the works of Bach, 
Mendelssohn set this text Surrexit Pastor 
Bonus (O Lord thou hast searched me out) 
with the early master’s cantatas in mind. 
After a gentle opening chorus for choir 
and solo quartet, Mendelssohn introduces 
a lyrical duet, followed by a brief choral 
recitativo and finally a rousing closing 
chorus culminating with a brilliant 
counterpoint of Alleluias. 


Choral Songs (Sergei Rachmaninoff) 
Rachmaninoff composed his Six Choral 
Songs in 1896 at the age of 23. Better 
known then as a pianist, these songs 
confirm his strong pianistic skill while 
also revealing his sensitivity to the poetry 
of his Russian compatriots and his love of 
the voice and its many lyrical 
possibilities. 


Glory to Our People 

(from _a poem by N. Nekrasov) 

Glory to our people, glory! 

- The fate of the people, their happiness, 

their peace and freedom come first! 

In battles with enemies, peace and 
freedom 

are what our fathers have upheld for us. 

We all, acting in love as a harmonious 
family 


and strengthening the peace, 

shall advance the cause of freedom. 

Glory to our people, glory! 

The cause of the people, their 
happiness, 

their peace and freedom come first! 

Glory! 


Night (text by V.Ladizhensky) 
Softly the dark-winged night 

wafts above the earth; 

somewhere a mournful song is heard, 
ringed with a teardrop. 

Away with you, melancholy tune! 
The dark night shall pass, 

and, arising, the triumphant daytime 
shall bring people happiness! 

The tired earth shall be refreshed 
after being spellbound with sleep, 
and a crimson dawn shall glisten 

in the clear blue sky! 


The Angel (text by M. Lermontov) 

In the midnight sky an angel flew 

and sang a quiet song: 

and the moon, and the stars, and the 
clouds all as one, 

attended to that holy song. 

He sang of the blessedness of sinless 
spirits 

beneath the branches of Paradise’s 
gardens; 

he sang of God Almighty, 

and his praise was without guile. 

He carried in his bosom a young soul, 

destined for a world of sadness and 
tears. 

And the sound of his song, though 
lacking the words, 

remained alive in that young soul. 

A long time it suffered in the world, 

filled with a wondrous longing: 

for it the sounds of the heavens could 
not be supplanted 

by the ordinary songs of earth. 


Heycoka Te Deum was commissioned in 
1998 by Dianne Berkun for her Brooklyn 
Youth Chorus Let the Children Sing 
Festival 2000. Written for a combination 
of advanced and beginning choirs as a 
work that would cross over cultural 
boundaries and create new paths of 
understanding for performers and public 
alike. 

The text combines the ancient sacred 
languages of First Nations Lakota and 
Church Latin combining praise texts of 
diverse traditions and practices. 

Using the first stanza of the Latin Te 
Deum and combining these lines with an 
English translation of Lakota chant as 
described in the historic text Black Elk 
Speaks, we sense that both the Judeo- 
Christian and Indigenous traditions of 
American heritage are familiar and 
somehow unified in feeling and function. 


Behold it! 

I sing an offering. 

In sacred praise I am singing. — 

Te Deum Laudamus te Dominum 
confitemur. 


Behold the earth in kindness. 

The day of the sun will be my strength. 
In sacred praise I am singing. 

Te aeternum Patrem omnis terra 


veneratur. 


Behold the star of understanding. 

The path of the moon will be my robe. 

In sacred praise I am singing. 

Tibi omnes Angeli, tibi Caeli et 
universae 

Potestates: 


Behold the spirit of the world. 


The voice of the child will be my guide. 


In sacred praise I am singing. 

Tibi Cherubim et Seraphim incessabili 
voce 

proclamant: 


Behold it! 
A sacred voice is calling. 


Mother, paint the earth on me. 

A Nation I will make over. 

Father, paint the earth on me. 

Sanctus, Sanctus, Sanctus Dominus 
Sabaoth. 


Pleni sunt caeli et terra majestatis 
gloriae tuae. 


Three Songs, Op. 17 (Johannes 
Brahms) 


Harp notes ring forth 

(text by Friedrich Ruperti) 

Harp notes ring forth, 

Increasing love and longing; 

Deep and quivering, they pierce to my 
heart 

And leave my eyes o’erflowing. 


Fall then, my tears; 

Heart, throb and tremble; 

Love and happiness lie in the grave, 
My life is lost! 


Song (text by William Shakespeare) 


Come away, come away, death, 

And in sad cypress let be laid. 

Fly away, fly away, breath, 

I am slain by a fair cruel maid. 

My shroud of white, stuck all with yew, 
O prepare it! 

My part of death, no one so true 

Did share it. 


Not a flower, not a flower sweet 

On my black coffin let there be strown; 

Not a friend, not a friend greet 

My poor corpse, where my bones shall 
be thrown. 

A thousand thousand sighs to save, 

Lay me, O where 

Sad true lover never find my grave, 

To weep there. 


Song from “Fingal” (Ossian) 

Weep on the rocks of roaring winds, 

O maid of Inistore! Bend 

Thy fair head over the waves, 

Thou lovelier than the ghost of the hills, 
When it moves, in a sunbeam, at noon 


O maid of Inistore! 

His grey dogs are howling at home; 
They see his passing ghost. 

His bow is in the hall unstrung, 

No sound is in the hill of his hinds. 


Over the silence of Morven! 

He is fallen! Thy youth is low, 

Pale beneath the sword of Cuthullin! 
No more shall valour raise thy love 
To match the blood of kings. 

Trenar, graceful Trenar died, 


Translation: Lionel Salter 
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UNIVERSITY WOMEN’S CHORUS 


Soprano I 
Teresa Chan 
Brenna Conrad 
Sharon Lai 
Joanna Langille 
Caitlin Littlefield 
Hsin-Yi Kitty Liu 
Anna Maria Lo Bianco 
Alicia Mighty 
Katrina Pak 
Natalie Rogerson 
Tamara Rusque 
Annick Santschi 
Ashleigh Semkiw 
Hanna Shin 
Brandi Sidoryk 
Leonia Thames 
Sheena Theriault 
Marisa Walker 
Amy Zampiero 


Soprano II 

Yasaman Amiri 

Raylin Barnsdale 
Monidipa Bhattacharyya 
Eva Branda 

Maggie Man Ling Chan 
Ji Eun Choi 

Cheryll Chung 


Robert Cooper, Conductor 
Mia Bach, Pianist 


Patricia Dubox 
Roseanne Greco 
Megan Hill 

Heather Kentner 
Dorcas Tin-Wan Ko 
Fawn Yu-Fang Kuo 
Sunny Lee 

Daisy Ce-Mun Leung 
Natalie Mak 

Jennifer Matys 

Myrtle Millares 
Kristen Mueller 
Anastasia Olynyk 
Sarah Omerod 

Jessica Robinson 

Soo Hee Jennifer Shin 
Christine Yoon Ky Suh 
Julia Taylor 

Margarita Zimina 


Alto I 

Stefanie Baldassarra 
Leanne Bell 

Angel Chen 

Andrea Czarnecki 
Larissa Doherty 
Sarah Helmers 
Linda Kim 
Adrienne Kitchin 


Hae-jin Lee 

Stefanie Mueller _ 
Shanon Cho Ping Ng 
Jade Wan 

Jenny Yi Yan Wong 
Christel Wu 

Kristi Kyongeun Yuh 


Alto II 

Rebecca Bruno 

Jenny Chun 

Veronika Davy 

Glenda Delmonte-Escalante 
Pamela Doyle 

Varvarer Hakoub Gouriianrab 
Melissa Janke 

Tanya Kroesel 

Jenny Ching Yee Kwok 
Allison Law 

Deborah Soonjae Lee 

Hye Won Cecilia Lee 
Michelle Ma 

Tracey Miller 

Maria Pikoula 

Meghan Rawlings 

Katie Tam 

Anne Wong 

Eujenia Yesmanovich 


One of Canada’s leading conductors of choral 
music, Robert Cooper began his career under 
the tutelage of Helmuth Rilling, Robert Shaw, 
and Robert Page. In addition to Chorus 
Niagara, Mr. Cooper is also the Artistic 
Director of the Opera in Concert chorus and is 
a teaching member of the Choral Department 
at the Faculty of Music, University of Toronto. 


Mr. Cooper also enjoys a distinguished 
career as a guest conductor and clinician 
working extensively with many of Canada’s 
leading choral organizations, provincial choral 
federations and choirs. He has had the singular 
honour to conduct the National Youth Choir of 
Canada and conducted the Toronto 
Mendelssohn Youth Choir for 22 successful 
years. He has also appeared at Carnegie Hall 
for a Celebration of Canadian Choral Music, 
conducted at the National Arts Centre in 
Ottawa as well as at the prestigious 
Newfoundland Festival 500. 


He has fulfilled engagements recently with 
Symphony Nova Scotia (Italian Opera 
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CANAD A® 


Biography 


Friday, December 6, 2002 
8 pm. MacMillan Theatre 


Tickets: $16, $8 seniors and students 
Box Office: 416-978-3744 


Sponsor of the 2002-2003 Orchestra Series 


Evening), Orchestra London (L’Elisir 
d’Amore) and Toronto Operetta Theatre 
(Student Prince) for whom he will conduct 
Lehar’s Land of Smiles this season. This 
March Mr. Cooper will be in London, 
England, to adjudicate the International Choral 
Competition Let the People Sing. 


As well as his work with choirs, Robert 
Cooper has been involved with the 
presentation of more than 70 operas and has 
been a frequent guest conductor with Canadian 
opera companies including Manitoba Opera, 
Ottawa’s Opera Lyra and Pacific Opera 
Victoria. 


Robert Cooper has served as President of 
both the Ontario Choral Federation and the 
Association of Canadian Choral Conductors. 
He is presently on the Board of Directors of 
Chorus America. To complete the circle, Mr. 
Cooper brings fine choral music to all Canada 
as Executive Producer (Opera and Choral 
Music) for CBC Radio Two where his 
programs are at the top of the national ratings. 


Beethoven Symphony No. 6 


U of T Symphony Orchestra, Raffi Armenian, conductor 


Duruflé Requiem 


MacMillan Singers and U of T Symphony Orchestra, 
Doreen Rao, conductor 


Because 
you Love 


DIAMOND CIRCLE 

Edwards Charitable Founda- 
tion 

The Heinrichs Foundation 


PLATINUM CIRCLE 

The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Michael and Sonja Koerner 

The Estate of Greta Kraus 
Dentay 

Sam and Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 


The Faculty of Music is committed to providing a stimulating 


environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign — generous donors, tireless volunteers and 


longtime supporters. 


‘The Estate of Mamie May 

The Estate of Ruby Mercer Por 

Roger D. Moore 

The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 

and one anonymous donor 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

Bank of Montreal 

J. P. Bickell Foundation 

Birks Family Foundation 

M. D. Cavlovic 

Hans B. de Groot 

Lorna Dean 

‘The Eaton Foundation 

Robert Fenn 

‘The Estate of James H. 
Gladwell 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

The Jackman Foundation on 


behalf of Edward J. R. 
Jackman 

The Julie-Jiggs Foundation 

Phyllis FE. Jowett 

Lothar Klein 

The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of Kenneth H. 
Peacock 

The Estate of George A. Ross 

The Estate of Sylvia Schwartz 

Jain and Barbara Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

The Estate of Pierce Souvairan 

Joseph S. Stauffer Foundation 

Women’s Musical Club of 
Toronto 


‘Don Wright 
and four anonymous donors 


FRIENDS OF THE FACULTY OF MUSIC 
Priends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2002-2003 academic session. 


Maestro Circle 
($10,000 and greater) 
Bank of Montreal 


Virtuoso Circle 
($5,000 - $9,999) 
Long & McQuade Limited 


Concertmaster Circle 


($1,000 - $4,999) 
Denton D. Creighton 


Nance Gelber 


MBNA Canada Bank 
TD Meloche Monnex 


Philip and Diana Jackson 
John B. Lawson 
Keith W. Loach 


As of November 15, 2002 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or to 
become a Dean’s Committee volunteer, please contact Rebecca Davies in the Office of 
Development and Alumni Relations at 416-946-3145 or friends. music@utoronto.ca. 
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FaAcuLry OF Music, UNIVERSITY OF TORONTO 
EDWARD JOHNSON BUILDING, 80 QUEEN’S PARK, TORONTO ON M5S 2C5 
Box OFFICE: 416-978-3744 


